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formed about this time at Mash am, and he walked there and back, 
twice a week, to practice. He wrote tunes for this band ; and he 
played, first, the 3rd clarionet, next the trumpet, then the keyed 
bugle, and in succession, Ihe bass horn, the French horn, the leading 
clarionet, the cornopean, the tenor trombone, — in fact, he played 
every instrument by turns, according as an instrument had to be 
supplied by the loss of one of the band. He thus acquired a good 
practical knowledge of every instrument, which gave him great 
facility in afterwards arranging for an orchestra, and in producing 
striking instrumental effects. To these varied accomplishments he 
afterwards added those of performing on the violin, viola, violoncello 
and double bass, though on no one of these instruments would he be 
pronounced to be at all a first-rate performer. At this time the lord 
of the manor of Mash am presented to the church a finger organ in 
the place of the old barrel organ now worn out, and young Jackson 
was appointed organist in the year 1832, at a salary of £30 a year. 
In the meantime he was acting as a journeyman miller at a wage of 
3s. 6d. a week. This was a great lift to the young aspirant, who 
got on surprisingly, labouring hard in the evenings at the study of 
music. By means of a circulating library in Leeds, he became 
conversant with the works of Mozart, Haydn, Spohr. and Men- 
delssohn, preferring to study the full scores when he could. 

In the year 1839 Mr. Jackson went into business at Masham as a 
tallow chandler, in partnership with Mr. Ascough, the present 
Mayor of Ripon, and continued in the business, we believe, for the 
twelve or thirteen years of his life which intervened before he came 
to Bradford. During all this period he followed the study and 
practice of music as his principal recreation, and found time for 
not, a little composition. In 1839 he published his fine anthem, 
" For joy let fertile valleys sing." The next year his glee, ''The 
Sisters of the Sea" g lined the first prize of the Huddersfield Glee 
Club ; and in the year following he composed the 103rd Psalm, 
written for the full orchestra, for the Huddersfield Choral Society. 
In addition to these minor works, and many others, he wrote in his 
spare time during this period of his life what may be called his 
master-piece— the oratorio of the "Deliverance of Israel from 
Babylon." It was published in three parts during 1844-5. the last 
chorus being completed on his 29th birthday. This work is well- 
known to the Bradford musical public. It was first performed here, 
before the friends of the Church Institute, in the year 1847. and has 
been given several times since in Bradford, and in all the West 
Riding towns, with uniform success; also in London. Liverpool, 
Ac. At a subsequent date, not precisely fixable, yet before leaving 
Masham, he wrote a second work of equal magnitude— also an 
Oratorio— entitled the "Isaiah." It was published in the year 18-51. 
but not produced, we believe, at first,— at alt events not in Bradford 
till some years later. 

It was in May. 1852. that Mr. Jackson came to settle in Bradford, 
to take up as his profession what had always been the delight of 
his leisure hours. He entered into partnership with Mr. Winn, as 
a music-seller, succeeding to the business of Messrs. Hopkinson. at 
the bottom of Cheapside, and has continued in the business till the 
time of his death. His public career in Bradford is well known to 
all. He has held an appointment as organist during the whole of 
his connection with the town — first at St. Johns Church, and for 
the last ten years at Horton Lane Chapel. He succeeded Mr. "Winn 
as conductor of the Choral Union, a chorus of male voices only, on 
the principle of the Cologne Choral Union, a post which he held till 
the Union was dissolved, when the members, as a testimonial of the 
esteem in which they held him and their gratitude to him as con- 
ductor and teacher, presented to him a valuable gold watch and 
chain. Mr. Jackson was appointed the first conductor of the 
Festival Choral Society at its formation after the Festival of 1856. 
and it is by his training the society has earned the position of 
which all Bradford is proud, of ranking second to no body of 
choralists in the kingdom. 

During his residence here, and amid his multifarious duties, he 
contrived to do a very considerable amount of literary work. For 
the Festival of 1856 Mr. Jackson set to music again the 103rd 
Psalm, portions of which were greatly praised for the musical 
talent displayed, by both metropolitan and provincial critics. He 
also wrote a Cantata, called " The Year," for the Bradford Festival 
of 1S-59, and the ovation he received at its production was among 
the warmest of the many warm ones he received from his feltow- 
townsmen. A few years ago he brought out a book of Psalm 
Tunes for peculiar meters and chants, most of them his own compo- 
sition, and many of them of singular beauty and among the gems of 
all his writings. More recently still he has harmonised the Brad- 
ford Tune Book, compiled by Mr. S. Smith, a task which represents 
no small amount of close labour. And his last work is a Cantata, 
only just completed, and not yet published, entitled •' The praise of 
Music: '' it was to have been first performed at the Spring concert 
of the Festival Choral Society, which was postponed on account of 
his illuess. In this work Mr. Jackson was his own poet, the words 
and music being both by himself. We have noticed his princi- 
pal writings, but by no means his only ones. A Church Service and 
Anthems, a Mass in C. a number of glees, part-songs, songs. and 
anthems (one of the latest for the opening of the new organ at 
Horton Lane Chapel), and a Manual of Singing, which has been an 
invaluable instructor for thousands, and has run through many 
editions, have all been the outcome of his busy pen, and versatile, 
active brain. 

Mr. Jackson, we are sorry to say. leaves behind him a widow and 
nine children to mourn his loss, the youngest being only five days 
old. The thoughtful kindness with which the Festival Choral 
Society has undertaken the care of the funeral is no small relief to 
the overburdened relatives. Something more than this, however, 
remains to be done, and Bradford will not have fulfilled its obliga- 
tions to one who has written his mark deeper in our social fabric 



than any one of his contemporaries during these fourteen years, 
until it has consecrated to the service of his widow and fatherless 
children some portion of the wealth which during this time it has 
accumulated. 

There was a public service at Horton Lane Chapel at eleven 
o'clock, on the day of the funeral, with a musical service, the 
Society of course being present. The programme of the music in- 
cluded a tune by Mr, S. Smith, " Macpelah," to the words of Mont- 
gomery, "Friend after friend departs ;" a tune of Mr, Jackson's 
own composition to the hymn beginning " Fear no more the clank- 
ing chain ; " the quartet and chorus from Spohr"s Last Judgment, 
"Blest are the Departed;" the chorus from St. Paul. u Happy 
and Blest are they.'* At the grave the chorale from St. Paul, '• To 
Thee, Lord," was sung, and at the close the Hymn No. 117, from 
the "Hymns ancient and modern," "Jesus lives," &c. 

The one hundred and twenty-eighth Anniversary- 
Festival of the Royal Society of Musicians, took place at the Free- 
masons' Hall, on the 20th ult.. John Duke Coleridge, Esq.. Q.C., 
M.P., in the chair. The amalgamation of this Society with the 
Royal Society of Female Musicians, was an interesting feature in 
the proceedings of the day ; and the event was eloquently alluded 
to by the President, in one of the neatest and most thoroughly genial 
speeches ever spoken from the chair on similar occasions. The 
donations and subscriptions far exceeded the usual sum obtained at 
these festivals, amounting to upwards of £800. Messrs. Broadwood 
and Sons gave £52 10s., and Messrs. Collard and Collard £50; 
Messrs. Ashdown and Parry, and Messrs. Novello each contributed 
ten guineas ; and the same sum was given by the chairman, Jules 
Benedict. W. Ganz. George Martin, Charles Gotobed. and by Sir 
Wentworth Dilke, who responded, in an appropriate speech, for the 
health of the '• Patrons of the Society." The brother of the late 
Miss Masson (who was the founder of the Royal Society of Female 
Musicians) generously gave 200 guineas, Madame Sainton-Dolby, 
£50, and Mr. Henry Leslie (the proceed* of a concert of Welsh 
melodies) £50. Other smaller donations, many of which came from 
members of the Society, were also announced; and the Treasurer, 
Mr. G. F. Anderson, who always devotes his whole energies to the 
cause, had every reason to congratulate himself upon the goodly 
list of subscribers procured upon this occasion. The vocalists were 
Madame Parepa, Miss Rohertine Henderson. Mr. W. H. Cuimnings, 
and a very excellent glee party, under the direction of Mr. James 
Coward; and the instrumentalists were Herr Pauer (pianoforte), 
and Herr Leopold Auer (violin), all of whom exerted themselves 
most successfully in the cause of the Charity. 

The Annual Report of the Choir Benevolent Fund 

shows that the Society continues in a state of satisfactory prosperity. 
We are glad to find that the several Festivals and Concerts given in 
aid of the Fund during the past year, have been highly successful; 
and it gives us also much pleasure to record that in every case 
where these performances have taken place, not only the buildings 
have been placed at the disposal of the Society, but the members of 
the Choir have been treated by the Dean and Chapter in the most 
hospitable manner. For the first time a Sermon advocating the 
cause of the Society was preached at C mterbury by the very Rev. 
the Dean, a copy of which is appended to the Report. We cordially 
wish the Society every success in its praiseworthy endeavours to 
secure a provision for its aged or invalid members, and to guarantee 
a fixed sum, payable at their decease, to their widows or children. 

The monument erected to the memory of the late 

George Linley, in Kensal Green Cemetery, and for which nearly 
£35 has been raised by subscription, was uncovered on the 12th ult. 

We hear that Herr Franz Abt, whose compositions 

are so well known to English vocalists, will arrive in London early 
in the present month. 

A Concert was given on the 20th ult., at St. 

James's Hall, by Mr. John Cheshire (Professor of the Harp at the 
Royal Academy of Music), on which occasion he was assisted by all 
the principal Harpists in London, and by the entire Band of Her 
Majesty's Theatre, conducted by Signer Arditi and Mr. Alfred 
Mellon, and an excellent chorus. Mr. Cheshire played several times 
during the evening ; but on no occasion with more success than in a 
well written Fantasia, by Parish Alvars, from / Monlecchi, and 
Semiramide, in which he displayed not only a thorough command of 
his instrument, but a refinement and delicacy of execution which 
proved that the mind had been trained as well as the fingers. Of 
the Cantata, The King and the, Maiden, composed by Mr. Cheshire, 
which was performed for the first time, we can only speak in general 
terms of commendation. Most of the solos were exceedingly well 
delivered by Madame Rudersdorff, Madame Laura Baxter, and Mr. 
W. H. Cummings. and were received with much favour by the 
audience. A second hearing is necessary, however, to enter more 
particularly into the merits of a work of such pretension. An 
interesting feature of the Concert was the performance of Mendels- 
sohn's Overture to Athalie by the orchestra and twenty harps. The 
principal vocalists, besides those engaged in the Cantata, were 
Mr. Santley, Madame Weiss, Miss Rose Hersee. and Mr. Arthur 
Matthison. The Concert was in every respect highly successful. 

On Tuesday evening, in Passion week, a sacred Con- 
cert was given bythe Kentish Town Church Choral Society, underthe 
direction of Mr. Alfred Gilbert, Organist of St. John's Church. 
The first part of the Concert comprised a selection of solos and 
choruses from the Messiah" and the second part consisted of the 
Stabat Mater, Rossini ; the principal parts being taken by Madame 
[Gilbert, Madame Andrea, Mr. Whiffin, Mr. J. Welch, and Mr. F. F. 



290 



THE MUSICAL TIMES.— May 1, 1866. 



Reilly. In the first part, the singing of Madame Gilbert in "I know 
that my Redeemer liveth," and that of Mr. Welch in " Why do the 
nations," appeared to give the greatest satisfaction to the numerous 
audieiice. Madame Gilbert's rendering of the Soprano music of the 
Stabal Mater was everything that could be desired, and the singing 
of the other principals careful and praiseworthy. 

A Lecture delivered by Mr. G. A. Macfarren, at 

the Royal Institution, on the 20th ult., was of a character which we 
believe destined to supersede the conventional musical patchwork 
discourses, in which the audience are brought together to hear a 
concert, illustrated by a lecture. The theme was " English Church 
Music ; " and Mr. Macfarren, who had evidently thought out his 
subject, as an earnest artist should do before he begins to talk about 
it, ably sketched the gradual progress of sacred music from the 
earliest times ; and snowed how the Chant, the Anthem, and other 
portions of our Church Service, had grown up from the requirements 
of the age ; and how abuses had stealthily crept in, from time to 
time, which could only be reformed by the exertions of those zealous 
workers in the cause who held that purity in religion and purity in 
music must always co-exist, the one inevitably declining with the 
other. Mr. Macfarren' s eloquent lecture was listened to with the 
utmost interest; and we should be glad if so instructive a discourse 
could be given at some Institution where the audience was not 
necessarily of so exclusive a character. 

On Monday evening, the 2nd ult,, a concert was 

given at the St. George's United Methodists Free Church, Cannon- 
street, Commercial-road, E., in aid of the trust funds. The chair 
was taken by W. Foster, Esq., who contributed much to the happi- 
ness of the evening by his brief but appropriate remarks at the 
conclusion of -each anthem. The programme consisted of a selection 
of sacred music from i he works of Beethoven, Gounod, Himmel, 
Clarke Whitfeld, Novello, Goss, &c. The principal solos were well 
sung toy Miss Brooks, Mr. McArthur, Mr. Quebe, & Mr. Francis Ray. 
The whole of the musical arrangement were under the direction of 
Mr. Henry Skinner, whose praiseworthy and gratuitous services 
received a well-merited response by prolonged applause. 

City Sacred Harmonic Society. — A new society 

under this title has just been established at Finsbury Chapel, City. 
The opening night took place on the 28th March. This society is 
professedly established " for the practice and performance of Ora- 
torios and other works of the best masters; it having been felt that 
such a desideratum would be a .-boon to a great many amateurs." 
The Rev. Alex. McAuslane took the chair. Upwards of one hun- 
dred ladies and gentlemen have enrolled their names as members. 
Handel's Messiah is in rehearsal. 

Among those who perished in the steamer London 

was a youth named Angel, an officer of the ill-fated ship. He was 
the son of the Organist of Exeter Cathedral, and a grandson of the 
late Mr. Corfe, Organist of the Salisbury Cathedral. The relatives 
of the youth have placed a tablet to his memory iu Salisbury 
Cathedral and the Dean and Chapter of Exeter Cathedral are about 
to erect a tablet to his memory in their Cathedral. This tablet will 
contain his name, age, and the following words : — "A truerhearted 
and dauntless sailor, counting duty more precious than life, he re- 
mained at his post to the last, and was seen by the survivors with 
his hand still upon the engine of which he was in charge, calmly 
awaiting death when the waters closed over the ship. In testimony 
of his worth, and in token of sympathy with his bereaved parents, 
this tablet, simple as becomes the rare simplicity of his character, 
is here placed by the Dean and Chapter. * I will bring my people 
again from the depths of the sea.' Psalm xlviii., 22." 



TO CORRESPONDENTS, 

%* Notices of concerts and other information supplied by our friends in 
the country, must be forwarded as early as possible after the occur- 
rence; otherwise they cannot be inserted. Our correspondents must 
specifically denote the date of each concert, for without such date 
no notice can be taken of the performance. 

We beg to remind our correspondents that ail notices of country concerts, 
whether written or extracted from newspapers, must be accompanied 
by the name and address of the person who sends them. 

Our Correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes which may 
occur. 

We cannot undertake to return offered contributions; the authors, there- 
fore, wilt do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
numbers, that although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to supply 
the current sale. 

Organist. — The works you require are both published by NoveUo and Co 

K. C. R—We should advise our correspondent to apply to the Royal- 
Academy of Music, Tenterden Street, Hanover Souare, where he will 
be certain to receive the information he requires. 

Reader. — We have heard so much for and against the Continental 
Academies of Music, that we find it exceedingly difficult to venture 
an opinion on their merits. Unquestionably the Royal Academy 
of Music is the best organized English school. 
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We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, or 
supplied to us by occasional correspondents. 

Andover. — The third concert of sacred music was 

given on the 9th ult., by the members of the Andover Choral Society, 
under the direction of Mr. Snary. The programme was not a long 
one, but it contained a selection of good music, much of which was 
sung with precision and expression. The first part opened with 
Mendelssohn's overture to St. Paul, and the second part with the 
overture to Deborah, both of which were arranged as pianoforte 
duets, and played by Miss Shaw and Miss Snary, with great even- 
ness and accuracy. The first piece of vocal music was The Pil- 
grims, by Leslie, which almost bears the character of a prayer set 
to music, being of an intensely devotional nature. For an opining 
piece it was fairly done. Mr. Claypole followed, with the tenor air, 
"In native worth" (Creation), and next came Mendelssohn's 
beautiful unaccompanied quartet, " Cast thy burden," sang by Miss 
Clarke, Messrs. Newby, Cross, and W. Beare. with great taste. 
Another quartett from Elijah, given afterwards by the same four, 
"01 come everyone that thirsteth," was decidedly the best concerted 
performance of the concert, and was thoroughly appreciated. The 
trio, " On Thee each living soul," (Miss Clarke, Mr. R. Footner, aud 
Mr. W. Beare) was also an excellent performance. The Sanctus 
and Credo from Mozart's 12th Mass were fairly sung by the Society. 
The bass duet, " The Lord is a man of war" by Mr. Cross and Mr. 
E. Clarke, was also very successful, especially considering that Mr. 
Clarke was labouring under a severe cold. The air from the Messiah, 
" He was despised," was exceedingly well sung by Mr. Snary. The 
second part of the programme contained, as a distinguishing feature, 
an anthem of Mr. Snary's own composing, In which occurred a well 
written quartet for male voices, led by Mr. Snary himself. This 
composition elicited the most unqualified expressions of admiration. 
Mr. R. Footner sang the recitative " Ye people," aud air, "If with 
all your hearts,"' from Elijah, in his very best style ; indeed we have 
rarely heard the air better given by an amateur. An excellent per- 
formance, too, was the chorus, "Happy andblest,'*froin^.F«w/, and 
" Eia Mater" from the Stabat Mater, though the latter was scarcely 
as well understood as some of the other music. Mr. R. Fox de- 
claimed "Thou shalt break them," from the Messiah, and the concert 
and the session closed with the Hallelujah chorus, which was given 
with much energy and precision. The concert, taken as a whole, 
appeared to give great satisfaction to the subscribers. 

Bagnalstown.— A Concert was given here by Mr. 

R. Pryor on the 20th ult., assisted by his two little singers, Mr. T. 
Keogh, and a number of amateurs. Mr. Keogh played two Cornet 
Solos with Pianoforte accompaniment in a very superior style. 
Miss Berry, although suffering from cold and only eleven years old, 
was very attractive, her high notes beingthe subject of considerable 
comments. Master Pryor also gained applause. The amateurs 
rendered good assistance in the Choruses, and shewed considerable 
improvement upon their last efforts. Mr. Pryor conducted and ac- 
companied throughout, and sang " The Blacksmith," so as to call 
forth an encore. He also played two Solos, and Nos. 1, 2, and 3 from 
Book 3, with i, 2, and 6 from Book 4 of Mendelssohn's Lieder Ohm 
Worte. 

Birkenhead. — Mr. Ryalls gave a performance of 

the Messiah on Easter Monday at the Workman's Hall. The principal 
vocalists were the Misses Armstrong, Mrs. Skeaf, Mr. J. P. Willey, 
and Mr. T. J. Hughes. Pianoforte, Mr. Skeaf ; Harmonium, 
Mr. Borst. The Cambrian Choral Society sang the choruses, under 
the direction of Mr. Parry. 

Bristol. — The reputation achieved by Mr. Leigh 

Wilson, before one of the most critical of metropolitan audiences, 
and the manner in which he has since sustained that reputation, 
materially led us to expect that his concert at the Victoria Rooms 
would be a triumphant success. Mr. Wilson has not disappointed 
the expectation of those who most simguinely believed in him. On 
the contrary he has far surpassed them. The large saloon of the 
Victoria Rooms was crowded at his concert on the 16th ult., with a 
most fashionable audience, who evidently understood what they 
went to listen to. and thoroughly appreciated the efforts of those who 
ministered to their delight. Mr. Leigh Wilson did not trust alone 
to the great interest felt in his own performances ; he secured a party 
of artistes to support him, who hold very high positions in the musi- 
cal world. The principal of these were Madame Parepa, Miss Lucy 
Frankiein, a young lady of considerable abilities as a contralto 
vocalist, Mr. Patey, the rising bass singer, and Mr. Sydney Smith, 
a brilliant pianist, and himself the author of many pianoforte com- 
positions; the members of the Clifton Vocal Union having been 
retained for the rendering of part songs and choruses to create a 
pleasing variety in the programme. Madame Parepa sang several 
solos with her usual effect, and was much applauded. When Mr. 
Leigh Wilson appeared on the platform he received a very hearty 
reception, indicative, we may presume, of his fellow-citizens' ap- 
proval of the past, and encouragement for the future. His solo 
selections were, 4i Then shall the righteous," from Elijah-, "Come, 
if you dare," and " Ah ! never deem my love can change." Mr. 
Wilson displayed considerable taste in his singing, being compelled 
to reappear after the two last pieces mentioned. There was a 
variety of concerted pieces, and several selections by the choralists, 
which must not be forgotten; nor must we omit notice of Mr. 
Sydney Smith's brilliant performances on the piano. The concert, 
taken altogether, was a most gratifying success. 



